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About the front cover | REEIZDWT

The centre features an origami dove made of shapes in the 17 colours of the Sustainable Development Goals
as the symbol of peace and how each goal comes together to build peace. Characters from the manga
entries are included in each shape. Penmaru, the mascot of SILENT MANGA AUDITION® is at the bottom

right corner of the cover.
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Introduction | ixLsic

Silent Manga refers to manga stories told entirely through illustrations
without the use of dialogue. This Silent Manga Catalogue Teacher’s
Companion is intended for use by teachers (or parents) together with
Silent Manga Catalogue, a compilation of Silent Manga entries selected
from SILENT MANGA AUDITION® Round 13, which was based on the
theme ‘Together for Peace!

The manga stories showcase different aspects of peace as envisioned
by artists around the world, and based on various related topics
such as out-of-school children, lifelong learning, anti-bullying,
conflict, youth, learning to live together, refugees and shared
histories. Through the power of Silent Manga, teachers can use such
manga stories to spark a thought-provoking discussion among younger
generations that represent the chief architects of world peace not only
in our own times, but in the years to come.
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Summaries of Manga Stories and Activities

Silent Manga contain no dialogue and are meant to be read in Japanese
style, right to left, which may be challenging for some readers. Summaries
of manga stories are provided for easier comprehension. For further
guidance, please refer to reading instructions on Page 4 of the Silent
Manga Catalogue.

Reading comprehension questions (marked with icon) and thought-
provoking questions for group discussions (marked with =) icon) are
provided at the end of each manga summary.

Reading comprehension questions can help assess if a student
understands what he/she has read. They can be asked verbally
or as a writing assignment after reading. There is no one correct
answer to these questions. The questions are means to encourage
students to express what they have understood and felt about
the stories.

(=) Group discussion can encourage students to learn to express their
viewpoints and to practise thoughtful reasoning. Students can be
asked how they would address a certain issue if they were leaders
or policymakers. Follow-up questions can be added by the teacher.

More activities are provided at the end of this Teacher’s Companion.
Teachers are welcome to adapt these activities as they see fit, including
for online learning.
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Invisible | sacen<

By | ¥E: Joao Eddie | 3774 T 7~
Brazil | 7oL

Standing in a landfill, a young boy, who has been
forced by his stepfather to work by collecting
rubbish, finds a book. During lunchtime, he throws
his mouldy bread to the birds. At night, he sees in
the book how children usually go to school. One
day, the boy decides to run away. His stepfather
tries to stop him, but is attacked by the birds.
The boy breaks out crying, as he cannot catch up with the departing
school bus. Awoman whose image appears on the book’s cover finds
the boy with the book. In the end, the boy is introduced to a new life
as the woman takes him to school.
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FEDBRIAICCHEDDEEZE VDTN CAHADEBOHII THICVWEDEF
PIMOARZE R DT ET PEIFHEDERICBR DNV ERIEBIZEZX FT, KIC
EFEBIBEDNERATERFHHEH O TWELce HDIH RT—ILNRIZES
FEBIBZRICDFRIRDSBIFETROELET, RIBOSRXTAGETNTLED
FOULETHNBIBICMBEINE T, DEIFRETEIRI—IL/ARITEBLDIFT
L DATUEFHLET. BOKICH > TV LI DEER DT DEEERA
ENTT> TN FE LT

Why does the boy collect books and stationery from rubbish?
DENRTHDRENSARPR U ZEDHZDIFBETLELD?

G Whyis the boy'invisible’? Give examples of groups or people who
are deemed invisible; and how they acquire such a label.

DERPBRERBITNAT VWAIDOTLLOIN? “RiBIEh”
EENBANIBELTRSDES LIcLyTILZfh 5N BIBHZ FIZZIF T
FRALTHELLD,




In Your Shoes | sxr-orsm<

By | {F: Priscilla Miranda & Lucas Marques |
TNOZ 2SR &I—HNRTILTR

Brazil | 7o )L

Ateacherfinds an old photo album while cleaning
the bookshelf of her dilapidated school, and she
cannot help recalling the difficult and emotional
experiences of one of her students. The student
is too poor to afford a book that he needs for his
studies. With help from his caring teacher, he finally
has a chance to study with the gift of a book she has presented to
him. Years later, the boy, now an adult, returns to his alma mater with
books that he donates for the benefit of current students.

HBHENFROAXPZ/BFEL TV LA HEWEEBTINLZRDITET,
BLZIFBOT HIBXFOOL VAR BRBLATEICCERVWHLET, 20
FRIEBLWVCDICHRICHEBLREESC UM TETICVWET, LI\ EE
WEZTLE YL TLNIEENT T ARICE SRR T 2F v INFHNEZDT
To TNNSAFEHREAANIGOTCEDDFRI BUBREIN TCERELED
Te®DICTKEADERZIEST=DTT,

Why does the man donate books to his school?
COBUNERICAZEEDIFBRETLLD?

(=) In addition to good books, what other things and ways are
important for ensuring that children have access to education?

FEBIBINHEERITONDEDICTBICIFRKDMICEABREHDRHED
MRBTLLOIM?




Mr Roux’s Math Class |
L—SAOEBOBE

By | ¥E: Akimichi | 7F¥IF
Russian Federation | 03 7 & R

Students in school are enjoying their lessons in
a mathematics class. An old janitor, disappointed
with himself for not having had an opportunity
to study when he was a young boy, looks
on the happy students from the outside.
The teacher then offers to clean the floor for the janitor, so that he might
study, with further help provided by the students. The janitor, with his
endless passion for learning, starts studying again until he one day
completes his education.

FEOHIEDNERCEROERZHELLRITTVEY, BLESRFEDIEZHE
DHAD B DZDIEFEEDBHETA. RIFDFRAICHROERICERENS
DoTcD T, §BEEEDNABESAIC. HRTHMBRTIZL S EIMUDLDIZK
ZRRLELLD FEBRELNESELLETH S LEZNTE T, CTHME
LEEVWERBSTVWEABETAIR BUBREBD . DVWICEETZI LN
TEELT

What might be the factors that prevented the janitor from
studying when he was a young boy?

BBECANVERRICHBTIANSILRREL T EDLSBIENER
SNEIH?

() Give examples of things that you can share with an older
generation, and things you will need to learn from a younger
generation, in the future.
BEADFLEOANBERETEZ DD LR ETOALEDSERIRNEZL
OBEZEZTHELED,




Chrysalis | ++=

By | 7E: Carriere Alexandre |
HITIL-TLov Rl
France | 72> X

A girl goes to school with a chrysalis in her insect
feeding box. She hugs the box and avoids the
crowd. A mental chrysalis has formed around her
as she isolates herself. A boy approaches her and
asks about the chrysalis, but she pushes him away.
As the insect inside cracks the chrysalis open, the girl decides to open
her mind, and she rushes to the boy and shows him a beautiful butterfly.

DD FFDASTRED T FoTERLEF T O CZ@IDD R NAHE BT
BV EDEIICAZRS ITBRLICIE T FTFORDELSWOLD/NITH DN
9. HRIVENBLISEFT D M FEIOVWTHETF I BRSOV EERLOT
F9 LIAWNENCORDFIVHY FFOREH B D CERFIC D IIHD/N) T
ZEACROZELDEDHLUARIFTF>TCENVWAEFIVZRELDTY,

How does the girl make up with the boy? Why?
DIIFESPoTOFLHEDTEITLLD? TOEBAIFBATLEIN?

(=) The 'wall’visible to the heart differs from one person to another.
What can they be? Why do these walls exist?

IDDBEFANICEO>TREVE T, BIIEDESBRDDIEEEZSNBETLLD?
BIBEFEEIEZOTLLON?




A Melody of Peace |

FEHoXQT1—

By | E: Kenkyostudio | 7>F3XZ I H
Spain | A1

A girl is bullied by her classmates, who have
made fun of her for wearing a wig to hide
her temporary baldness. After an accident,
a classmate who had instigated the teasing visits
a hospital. Inspired by his curiosity over the origin
of a beautiful melody, he discovers his classmate playing her violin to
cheer up other sick children with baldness caused by chemotherapy
treatments for cancer. After witnessing that generosity of spirit, he
repents for his former actions and convinces the rest of his classmates
to shave their heads in collective apology.

HBZDVUDNRITEEZRITLDICAYVIEZNR>TWVDZEE T TAXA MBI
MEILNVWEHONTVET, ZABREE VWLOH>ZDH BB FHNERICH>T
LEVWREIRICITEE S, TOMETIFELLWXOTr—HECATEEXT, RIF.HD
DEBNAF) B R L THOBIDFEEHEZTR DT TVBILZMED
T, FEBBEL XL DADBEOEVWTIRITEND 2L5 T FARDLZDEE
RIRIF BADLTLFESIITRERIBL T ISAXA M BZFHTT 5 L BFED
DEELTHAL—RBICAXIDICLIED TS,

Why does the boy feel remorse by his past actions in relation to
the girl?

DENBDDOBEDITVWERERBIZDIFBETLLS?

(=) What can be done to address bullying?
WCOICK T B7edICTEZ LI TLED?




A Wordless Apology |
EEICBSHBVHEORES
By | E: Marika Mangaka DZ |
<IN FHADL

Algeria | 7LV

A Syrian refugee who moves to a new school meets
a boy who bullies her by making fun of her. The girl
stops attending school for several days, and later
he coincidentally finds her working for food. Out of
curiosity, he follows her home and is shocked to find that she and her
entire family have been going through tough times. Atoning for what
he has done, he expresses his wordless apology by collecting donations
with the help of his teacher and classmates, so they can buy everyday
necessities for the girl and her family. The girl and the boy finally make
up as friends.

FLOUERANZAL TSV TEHROD O DEICH SN TULLHSNES,
DLEHERERC BRIV HE B D ESRIDBRYZESTDHICE
TVBICEBAMDET, [UB>THREZEEEFTTBLDILRIZ.RIELE
NETHHEFHLTVWSICEMD, 2avrERIT &9, RIFEDH LI EZRE L.
BICBoBVHEFOIFEEZRIFELLD L REP T TAXA DN =ED LD 5,
MIEEDRBEDEEFARZESTLHDBEESELE T, RRICIIDREDEIR
REICHDE LT
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What are the possible hardships experienced by the girl and her
refugee family?

DU MR THDIREIZ CABREICREONSAREMEDHETLLD?

(=) What can be the causes of bullying?
WCHDREE L TIZRINEZSNETH?




The Lost Boy | #zxzo=

By | ¥E: gawinsat | AT« >tk
Thailand | %

Upon finding a book, a child soldier asks a prisoner
being held by his militant group to teach him to
read. One day, his fellow soldiers intend to kill the
hostage, and a superior hands the child soldier a
knife to execute the man. The boy imagines what
a more normal life could be like if he could only
pursue his education, and he drops the knife.
When the militant superior is about to shoot the young soldier for his
disobedience, another group of soldiers rescue the hostage and arrest
the brutal militants. Both the hostage and the boy soldier survive the
entire ordeal.

HEVEENIMORER DT BDOFRBY B ERERKICONE>TAEIC
HOTWABMICFHAFTHATUILLWESEVLE T, H5H B0 ELEH
FONBERScODFT 17 VDELICFELE T, DEIE EERITEILER
TENFCABGEBDOES LN TEZILA D CBRL.FTAIERELET, EED
MPERTERICVFEZEC S LIS OETO—MAMABEZREL. LB
EZERBLET. ABDDVEED. COBHEZESLEUDTY,

Why does the boy decide not to execute the hostage as ordered
by his superior?
DEN LBEOBBICE S ABERIBDST-DIFBRETLLS?

G How are child soldiers created? Why?
FEDBEFEDLSIZEAHINZDTLLOD? TDIEHEIL?




Tabletop Warfare | motozun

By | E: Joe Warat | ¥3—+-7Zvhk
Thailand | #-1

A boy is witnessing two fights in progress in his
own household kitchen. His parents are arguing
because his father has broken an object; at the
same time, two groups of ants are warring over a
piece of biscuit. One of the ants sees what's going
on and has an idea. It bites the boy and promptly
hides from him. As the boy is looking for the ant,
he falls off his chair. Only then do his parents stop arguing. As his
mother tends to him, she sees her wedding photo. The parents make
up, and the boy rewards the ants by splitting the biscuit between
the two groups.

BEDFVFUICWBRDEDBEDFI T ADDOFVWHREITVET, BRIADD
DZIELTLFST /DI ERIFOITFAN EL TV E T, CNERRAET T DD
TUDBNDIRDOER Ty b D<o THTWEY, T3 LIEDTUNBHZTATT
ZRVWOTFET, PUIFDFEEMT . TUIBNEZD T, DT UERLTWVSDE
PEFHEIAATLES CHRIFLICOIFADZRO £, FZ/c>Z LTV
BHIE BDOBIBROEEZBICLEY, MHIFHRED L ADFEENDDTID
BNICERTY R ERITERTDTT,

How does the ant’s bite help end the tabletop warfare?
FUDMED A MD EORVWERDSEZDICES/II DO TLES?

(=) Share your experience of trying to end an argument or a conflict
of some kind. What did you do? Did it work?

HRIEDOTADPRSHDENEROSELS LI EEDORRZHZT
KF2EW BRfi3flzLELED? SEATESHLIED?




Neither Bright Nor Dark | £xi<e.mcen<

By | #&: Laica Chrose | BBz EE
Brazil | 7oL

Two communities, the Sun people and the Moon
people, are separated by a big wall. The Sun people
believe that the Moon people are monsters that can
summon dark clouds. Through a crack in the wall, a
boy makes friends with someone from the‘monster’
group. Angered by poor harvests caused by the
dark clouds, the Sun people are about to fight the
‘monsters. The boy succeeds in stopping a developing conflict, working
together with his‘friend;, who turns out to be a young girl, not a’'monster’
The Sun people come to realise that the scary armour and dark clouds
are for shielding the Moon people from the sun. Both Sun and Moon
peoples then adjust their lifestyles so they can live together harmoniously.

AEOERLBOENESTI DO IF AT RETHITONTVET, ABORIE
BORDZ & w  BVWEZHUFEZINZROEVAZ—TELELTVE T BEDOTER
DO BEIVENEAREVRE—"EREAD—ACREIZZDET. ABORIIEVE
ICRDCEVRA="TeBEHE D LE T REICHSTEDD BV RR—"TIF7%<
EIFHWDLZIZEOD D DEIFED RE N2 EHE WO T ED T LITHI)
LET. KBORIF.ADRDEA LIFHIRPEVEIF HXD S B ZFRHDOHDT
HBILIIRDEFT, ABORCADRIFFHNICHETEZ LS. FEVNERTE
DEFERZAINZRAEST 2D ITBDE LT

What do people of the two groups have to adjust to so they can
live peacefully together?

BDDIN=TFIDANRIBMRELKHEETDEDICAZBRABTIHLED
HOFEITNH?

G What is the relationship between diversity and empathy?
LR CHRICIFCABBERN B DI TLELD?




My Weird Roommate |

BRZEODDEIL—LXAk

By | E: Heitor Amatsu | N k=)L 7
Brazil | 7o )L

A man and a woman with different lifestyles become
roommates. The man loves loud music, while the
woman loves meditating quietly with incense. One
day, as the man is practising his guitar, the woman'’s
meditation crystal breaks. Upon discovering this,
she cuts the man's guitar strings in revenge. Then, as she goes out, the
woman falls into a river. The man comes to her rescue, and he gives her
a new crystal as an apology. When the man subsequently discovers his
broken guitar strings, the woman gives him new strings as her apology.
They make up and find themselves able to share the room in peace.

EFRZANDESBOAELLZDOEDNI—LAAMIBDET, BUHIIAEEDETE
MFETIN TR EEEIVWTEHNIERTZ20MMF ST, 58 BEHF4—
TREL TV e CA REDEBADOKEHIENTLEVET, 2RIVt
B HRUICBMOF R— D0 £ B8 M IFSMEFRICNNESELTLERL
F9, BEFHBNCERIT DI EHICHBFEVOMELTRRICH LW KEETLEV
LET. BHRBICFZ—DRNMTNTVWEI LMD EFTHN ZEDEFEVDHE
LTBEICHLLWKZTLEYRLET, TS5 LTHRED LI DI BBE THECHE
EEZENDLIICHDE LT

What are the chief differences between the man and the woman?
COBEMELZEDEREVNEIAITLLD?

G How can people with differences in viewpoints or lifestyles live
peacefully together?

EZIREFZAZANINDEIANRIE ESTNUE—RITHEESESBTLLOIN?




Homeless | xe#n<L<

By | 7E: Simone Sanseverino|
TE—FR TR/
Italy | %17

Separated from his usual group, a little penguin
arrives alone at a tundra. He is discriminated
against and is hurt by local birds led by a father
bird. The local birds see the penguin as strange and
different’ because his wings are useless for flying.
Ablizzard blows away the father bird's egg, which
is saved by the penguin, who is good at swimming. Not yet knowing
this, the father bird finds the penguin and is about to attack him, when
he is joined by his local followers. The bird couple is touched to learn
thattheiregg is safe, and the father bird feels genuinely sorry for being
so mean to the penguin.

BENDSIESNI NS BRYF NN VDEDTETHREWVGHAICIEDEEES,

INEBERYEVFIPDOERSARHRVNIR I —FICER SN BEDOF5N
Y, BNDBDICRARBVARYF U BIEIZRAEDDT D hol" vV e
BoTWVWADTY, AMETRDOIIHMERIFINZEHNREI/CEESIKTORER
BRUEVHEDINZFTDET, FLEZOILZASBVERIARN R F oz
ROITTHRELLISELICEEI RUF Y OMBIENEDICADE T, IIHEET
BB EH ST RIEBIFRRE L BRIABIEIRVFUIVDEVWEMEZ LI
ZIDHBRELEFLT

Why is the penguin not initially welcomed by the father bird and
other local birds?

RUFVHEPBREARPHDRLEICEDENBVDIZHRETLLD?

G How can differences breed hostility?
EWRCOLSICHEZEALLEFITN?




Controversy of Sky | xzoeuw

By | E: Thuntopia | #>hET
Thailand | #-1

After a World War, only arid desert remains on
Earth, while adults are slumbering in the sky.
A woman wakes up and sees a boy down below,
earthbound, trying to find water from a sprout.
She awakens other adults to help the boy, but
they all end up fighting, as they are old enemies.
Asthe boyisabout to eat the sprout, heis stopped
by an injured girl. At first they fight each other, too, but the boy suddenly
stops, and they hug each other and cry together. Saddened by the
incident, the adults join hands to create a stream, which enables plants
to flourish again.

EHBMARREDE HIRICIFFTZIRLIIIELDEZSTES I AALBIFETSES
EEROTVWE T VEDDZMDBZREEL. HZVENEYDHFZESS LTS
DICRDEFFT, BLIIMDOAANBZRILTOEZMILSELETH EDLS
B L CETeAANEBIR BRI AABRTHWMED TLEVWE T BYOFZRRL S
LIEDEIF HBDLILEDOENE T 3 TEDDERMIFVEITHNDENICFLZ
PHBEIATE>TC—REITRERLET. COHERBIOOEBOTAALEIZFE
BOG>TKDRNEEAE L BN BN AN ZSETEDTT,

Why do the adults continue fighting after waking up in the sky?
ZTHEZREILIEARANED MW ZHIT2DERETIN?

(=) What can be the possible causes for spurring people to war with
each other?

ARZBWVNIEHEARDIITERAC LT AHNEZSNETH?




legacy | 2rspnLso

By | E: YUKIRA | fE: 1% 5
Malaysia | ¥ L —>77

An archaeologist excavating a site in Malacca
finds a buried tomb. His consciousness suddenly
travels backto the 15th century, as though he were
a wealthy Chinese merchant. He then explores
the history and diversity of the culture at the port
city of Malacca. He kindly lends a hand to a boy of
differentrace, who'is in need of assistance. The boy
then maturesinto a responsible person over the course of some years.
The merchant passes away, and the archaeologist’s consciousness
returns to his own modern times. He realizes that he has experienced
the life of the person who had saved the boy, who is one of his own
ancestors.

IOV TERZRBELTVWSELFEENBLNEEZR DI E T, ROERIE15
HRACTHDIFD. BN BREFEABMATHE 2D DL SBRBICHEDET, #
IFEFDBRSVNTREL CEBMEN AU EERBRLET, TLTHITEREY
LTWBRIDABODEICEBLLFEELBARNET, TNHSHEORIC D EIF
DoIEBRANCEELET, BAIFEZED EHFEORHISIITVLIRARIC
ROFET, BIF BODBODFZMIFTAONEZFBR LI IR ITET,
DEFFEB DA ST-DTY,

How does the merchant treat the boy?
BAIDEICCABRICELETH?

G What do people of South-East Asia have in common?
RET7STOANRIIHEBTHCIIMAITLELES?




Over the Barriers | sam=wx<

By | {E: AntiGA | 7> 7« H
Italy | 1%1)77

Four children are divided by manga frames.
The first three are enjoying their time in their own
frames, while by distinct contrast, a girl in the
last frame apparently is living amid fighting. As
the fighting intensifies, the boy who lives next to
the girl'sframe notices the situation. He then alerts
the other two children. Working closely together,
they remove parts of their manga frames to construct a ladder
allowing the last girl to escape to safety.

ANDTFEDIBEDYYADIARTHITSNTVET, BA/OIVTELGAZLT
WBRADIA CIFHBIICREBEOIVICVBIDLZIFEVOFTESLTVS LS
T LD DR L ADLZDOBO IV TESTVFEARRICK DT ET, TH LR
IFMDITEDDFEBTIBICTENZHSEF T, SAIFLAEHXLEV.BRTEED
RYADOARETDWICEDAL TN AZEAIL T CREOIRDDLZZRE
BRRACESRICHEIE/-DTY,

How do the three children help the girl in the troublesome manga
frame?

REGHRRDIARICVE DL IADFEHIEIFEDP>TITETH?

(=) What can the frames and the ladder in this manga be compared
with in reality? Why?
CCICHWZAYPNYORRETRAICHIDEEZONETN?
ZDEBHIFBATLEOIN?




Prototype | s

By | 7E: Bakti Abdul Jabar & Jabbar Wardana |
INTT4 T TR Zw NI & vy /N\—=)LDILA S
Indonesia | T > F=x>7

In an industrial factory, robots are being produced for
fighting purposes. An accident has caused one of the
robots to fall from the production line, its head hitting
the floor, activating the installation of the original
software, which is peace-loving. The robot wakes up
and is confused to see other robots being produced
for fighting. It then has the idea to transfer the original software to its
fellow robots via a main server. Successfully escaping surveillance, the
robot manages to install the original software to the server, and the data
is thereby copied to all the remaining robots.

HZITIH T HEENDIOOOARYSEETNTUVET, HPFE>TIEDOARY D
FESAVHISERETLTRICEBZIIBDIFREIAERROFEMEY TSI T D
AVZA—IILABRBLET. TOORYMIBZEFL MOORY MEDEBED =01
FEINTUBRAICESTHT, eCTARYIMBODWeDH XA —N—%@8LT
FREOORY MIARROFREY T 7RI T 5 Tl D FEHEDEERN T
ORY MEAEKDY IR T 7 HE Y —N—ITA VA= B TN, €L THEDDOE
ORYMMIT =N IE—SNDTT,

Why does the robot want to install the original software to the other
robots? What does the peace-loving robot do to achieve this?

ZOORY MO ORY MIBEREDY IR IT T HA VA R=)LLIZVWEES DI RE
TL&D? FHEERITZ2O0RYMIBEVWVERHXZHICAIELEIN?

(=) Whatare opportunities and challenges caused by artificial intelligence
(Al?
ATHIEE AN IFEABTF vV ARRBEZEALBLFIH?




[Writing Tasks

Some of these writing tasks can be assigned for students to practice
their creative writing skills. Appropriate word limits can be added.

1. Dialogue writing: Write dialogues that characters in the manga
frames might say if this were not a Silent Manga.

2. Summary writing: Write a summary of a Silent Manga and what
one has learned from it.

3. Novelization: Write a short story based on a chosen Silent Manga.

4. Turning point analysis: Identify a possible turning point in
a manga, and explain why it is important to the storyline.

5. Character analysis: Write a review of a manga character and how
and why it changes in personality or behaviour over the course
of the story. Refer to the Characters Sheet on Page 27, if needed.
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Activity 1: Role-playing (with or without dialogue)

1. Divide students into groups.

2. Draw lots to decide which manga a group will do the role-playing,
and their order of performance.

3. The numbers of characters in a manga and group members may
vary. The story can be adapted to the particular circumstances at
hand.

Activity 2: Mime

1. Divide students into two groups.

2. Each group takes turn in sending a member to the teacher, who
will point to one character from the Characters Sheet on Page 27.

3. The student performs the mime based on the chosen character,
while others try to guess from which manga the mime originates,
as well as which particular character the student is miming.

4. The group that can answer correctly scores a point. The group with
the highest points after several rounds wins the game.

Activity 3: Drawing manga

Ask students to draw their favourite manga character(s) from the
Silent Manga Catalogue or from a manga they read. Also ask them to
share why they love this/these characters.

Older students can be asked to draw a three-panel or a four-panel
manga strips. To add another layer of challenge, the manga strips can
be silent manga. (Only onomatopoeia is allowed.)
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End note | b bic

Do let us know how you use the Silent Manga Catalogue for teaching
and learning! You can do so by way of the following:

1) Share your story and photos with us by email,
at pio.bangkok@unesco.org.

2) Post several photos on social media with captions. Please add
#TogetherForPeace and #SilentMangaAudition and tag these social
media accounts depending on the platform you use.

K3 @unescobangkok and @SilentMangaAudition
F2 @unescobangkok and @SilentMangaComm
@ @unescobangkok and @silent_manga_audition
By submitting photos to us or by posting photos on social media, please

make sure that you have obtained permission from any persons, adults
and parents/guardians of children, who are featured in the photograph(s).

EIADIEERERICBITRIYALY Y ANZOJI0ERAEEZ ABICED
BRTEE WFOHETHAS B VLR S E T,

1. ETADIEY—RPEEZEX—)ILTEFELILETW(TRLZ:
pio.bangkok@unesco.org) »

2. BROEBEEFv72ay GHAX) DFTY—IvIL AT TICTRBEIEE W,
M4TogetherForPeacel &L UT#SilentMangaAuditiont1 ZRZ 3 L BT,
BEVWOTIVRIr—LIZIGLTUTOY =9I XTA 77 hIV %
RUDNFLTLIEE L,

K1 @unescobangkok &£ @SilentMangaAudition

2 @unescobangkok & v @SilentMangaComm

@ @unescobangkok && U @silent_manga_audition

BEORERPY—IvILATATADOKRBRHCIE. BEICE>TVB IR TDO A,
ARABFIVFEDOMRENIREED S FRICKIFFAIZ/BILIICLTLLEE L,
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